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Wil e/ Music Vocal T —
(
&
L R B SR e g ety
(A)  TISTRIT 6 waTeren | (B) 1T 3 oo
(C) et & wsh - (D) il 8 e wireren )
Tappa was developed from the foll<-§011gs of which community? o
(A) Pastoralists of Rajasthan (B) Weavers.of Banaras
(C) Boatmen of Bengal (1D) Camel-drivers of Punjab
@) T 7 e -
(A)  Freht T b1 afa i e (B) T e o e
() et o e (D) T e 2 e G e
gAenll
What is Murchhana?
(A) A modified tonal form of a swara (B) A codified style of vocal rendition
(C) A cyclic arrangement of tala divisions (D) A swara-series starting from successive
o swaras of a gram
3. faraari %%?ﬁ?ﬂﬂﬁﬂ'ﬂ%’v‘f—@%i’ [ )
(A)  I=a, disar ug or :f(jB) FIrell, efteraT, srafer
(C) @, wreh, areh (D) e, s, TS
A naad usable in music must possess three principal qualities. These are:
(A) Pitch, intensity and timbre (B) Loudness, pitch, duration
(C) Sam, khali, tali (D) Aroh, avroh, pakad

- TR A F Rt w2 2

@A) =% (B) 3®

(©) (D) @ oo
How many matras are there in Dadrg Taal? | BIZ%
(a) S (B) Eight

(C) Seven

(D) Ten
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ENE !
(C) wET& %%3 ; (B) foweht

Bhatkhand i (D) ek
atkhande organised the fiyst ) )
USCAU Lndia Music onference in 1916 at which place?

(A) Calcutta
(B) Delhi
(C) Lucknow
(D) Baroda
6. mmwﬁ@%ﬁt%%\qw%wﬁ
@) = -1 (B) wr-
© X i L)

( K
Carnatic Shadjam corresponds to which Hlﬁdustani swara?
l:_i'

(A) Pa " B) sa

(C) Re (D) Ga

7. aaémaﬁm(aﬁ)w;az%gwﬁﬁamm%?

(A) 440 Hz % T& % AF® W W ) TR /a6 A STUaT 1 % A |
(C) Tt Ffara @R @ w1t — S erenn 0 f; (D) ot g o STER @R & 7l |
T T =2
E}\
The right-hand drum of the tabla (daya) is generally tuned to:
(A) A fixed standard pitch of 440 Hz (B) Saor Pa of the accompanying ,
vocalist/instrumentalist
(C) No specific pitch — only loudness (D) The tonic of the harmonium only
matters

8. IATE ol T WA bt oo & &7 i
(A) 243+2+3 »

'
- v :

(B) 2+2+3+3

=

(D) 3+2+3+2

EYE

(C) 4+2+4

S

P

Jhaptaal has 10 matras divided as:

(A) 2+3+2+43 (B) 2+'2+3+3

(C) 4+2+4 (D) 324340
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9. WEST-ITH T HexH- 31 3 oty Hrea o iy o oy apfe-Fafey & &2
(A) e @) Fm

(C) 9= . (D) mAA

™~

Shadja-gram and Madhyam-gram differ chicfly in the shruti-position of which swara?
(A) Gandhar (B) Nishad

(C) Pancham (D) Rishabh

10, S ey TR, P e P S el g e St & s 2 2, 38 S e 42

(A) oTRa R 2 (B) AT e -

(C)  irdrwinht A /(D) e

A sound that is pleasant, regular, and definite iégpitch and is suitable for music is called:
(A) Aahat Naad (B) Shruti Naad

(C) Sangeetopayogi Naad (D) Anaahat Naad

11. mmﬁ,mmmm%lsﬂ%aﬁ%w%

(A) me T 3R HiFd U (B) el X SR e g

(C) e siv e - (D) e, iR

Raag Kafi belongs to the Kafi thaat. Its komal swaras are:

(A) Komal Ga and Komal Dha (B) Komal Re and Komal Dha
] (C) Komal Ga and Komal Ni (D) Komal Re, Ga, Dha and Ni

12. %ﬁmﬁ@ﬁmﬁa%mﬂgaﬁﬁﬁ%ﬁwﬁwm?ﬁ;@ ¥ROT S el o2
(A) dr= (B) g«
!
(C) o= Bl (D) &

Among the seven basic swarag of Hindustani and Carnatic music, how many admit altere
(komal/tivra) forms? :

(4) Five (B) Seven

(C) Three

(D) Two
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a1 0 it GRS “‘ " ‘. T e ’; g ittt } o ; l x {-\ m 7 ,;‘")‘Q‘ o ot e

(B) ohY STEraRTIes TRt

< (D) i, ot wE sifeRoRes Segfa -

Dhrupad singing is tr
SIS traditionally associageq with which style of presentation?

A) F
(A) Fast rthythmic i Improvisatjon only (B) Light ornamental singing

C) Romantic semi- : .
© mi-classical €Xxpression (D) Serious, majestic and devotional

presentation

Wﬁ,aﬂﬂﬁaﬂwﬁﬁﬁww%mmﬁﬁﬁwm%qmwm%’

A) & ZB) -
© & D)
The earliest Vedic recitation pattern of Udatta, A;udatta, and Svarita corresponds to how I
distinct pitches?
(4) Two (B) Four
(C) Three 4 (D) One
P ——— 5 : :
(A) v T e )
© wm ) it
The strings of a tanpura are typically made of:
(A) Steel and brass (B) Plastic
(C) Sik (D) Gut (catgut)
6. fodt AR A ol Ao BRI TG
(a) e ® T
(©) wmRE - @)

)
Mian Tansen received the honorific title ‘Mian’ from whom?

(A) Aurangzeb %% (B) Humélyun
(C) Akbar = D) Babyy
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- A) TR ; Y: (B) @
| (@) e S ) ewwon EI4E
5 In Hindustani music, Sa and Pa are knows as: %
(A) Vakra swaras " (B) Vivadi swaras
(C) Komal swaras (D) Achal swaras
18. "I oft e SR aw sveR R forg o ¥
A) «FE Y (B) o ug ewelt gohl ugi/amratei i o
, (C) T q ~ (D) wEmAEi A
; Tarana syllables like "yala li yala" are deitlr;/ed from:
‘ ? (A) Folk songs % (B)  Persian and Arabic mystical phrases
(C) Sanskrit slokas :‘% (D) Sargam names
19. TG "o a2 : | ;
(A) ISR Ry e . (B)  3rgrTees qwrt/ciiehT
(C) dT@FHdrR (D) arg i wgfeat

The "jawari" of a tanpura refers to:

5
o

(A) The bridge-thread arrangement & (B) The resonating gourd body

i 1
s

—
L

W08

(C) The sympathetic strings (D) The tuning pegs of the instrument

20. mwﬁ‘a@’ﬁ@%mﬁmmgﬂhm%ﬂ

B
.4’

(A) TIHRAAT ° (B) o aEt S @
(C) frma (D) TIFTEHEAY
Within a taal cycle, “Tali’ is indicated in performance by:
(A) A clap of the hand (B) A drum bol on the bayan only
i; ‘ (C) Apause (D) A wave of the hand
e WW“Wmﬁmﬁ%mﬁw—mﬁam@ﬁ“ =y
(A) &R fag CL (@) RETR ARSI o e
(© e O () wEewEd
In Bhatkhande notation, which Symbo] 1nd1cates a komal swara?

(A) A dotbelow the letter (B) A horizontal line below the letter
bove the letter
(C) A dot a

(D) A vertical line above the letter
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(A) ﬁ}’T,}‘T,}HT 8

(B) wwya

(C) @rHy
D) ufrar

El%E
T
el

A characteristic pakad phrase of Raag Yam
4B XYaman jg:

(A) NiRe Ga,Re Ga, Re Sa
(B) MaGaReSa

(C) Sa GaMa Pa
(D) Dha Ni Sa

i

(C) wr-w ( D) m-X

Agcording to traditional Hindustanj Music thegry, the vadi-samvadi pair of Raag Kafi i

(A) Ga-Dha (B) Pa-Sa
(C) sa-Ma (D) Ma-Re

24. TITRITeT 6t STe fieTeITeT At T SR Trerfiea, forad ST g2
S @) Frfaen .
(C) j‘ (D) T
Tilwada Taal is primarily used instead of Teen‘;aal for:
(A) Bhajan " (®) Vilambit Khyal
(C) Tarana (D) Drut Khyal

25. TR (a7eT) e ohY SR v e et A A B

(C) aqéwwﬁwﬂa%mmmmﬁ (D) firemrer, Ry o
A Vilambit (Bada) Khyal is generally accompan;ied by:
(4) ~ Chartaal of pakhawaj ~ (B) Roopak tag n mediym ten

(C) Dadra or Kaharwa taal of semi-classical (D) Tilwad, Vllambit Fi
: aal o

music
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2. W(ﬁﬁfﬁa)w—rﬁmmmmwmg

(A) Faer s GwnT TRy | i_'(B) o f\apy 7pr-FAET, AT 2T U Sl -a
(C) AR sy, @ sugp-a- i (D) -G AT ST

In a Bada (Vilambit) Khyal, the principal mode of raag-cxposition is:

(A) Rapid sargam-only patterns (B) Slow raag-vistar with bol-aalap and boj.

banav
(C) Strictly composed kriti with no (D) Pakhawaj-led nom-tom aalap E«%
improvisation ‘
27. 194 wrarsy § Wwwﬁaﬁmﬁmm@mmﬁq—@%mwﬁ T =
AT TaT: fevee foam? @

_,(B) AT TF Sis] AT

(A) USRI U 3ERT
‘*(D) g, . 1. wigEee wg g, 3. . 7 2

(C) R TaU T TR ST

The 19th-century revival movement of Indian classical music from courtly patronage to public

performance was led principally by whom?
(A) Sadarang and Adarang (B) Tansen and Baiju Bawra

(C) Amir Khusro and Hazrat Nizamuddin (D) Pt.V.N. Bhatkhande and Pt. V. D.

.‘} ,,: Paluskar
i (&) Srea- gt @) st
{ (C) aﬁgﬁ_ f (D) —\q_ng\uf'gmﬁ °
What is the jaati of Raag Bhairav?
(A) Shadav-S5 dav-Audav
-Sampurna (B) Audav
(C) A“daV-Sampuma (D) Sampurna-Sampurna
29.
9 mmw%mww%
(A) RIG o . ‘ 
©) ek . c(B)
Raag Darban] s Lo (D) qry @'@'—qcﬂul E%E
i Ung atv,hl ' s
(A) Early moming ~chme? DEER
(C) 1Latenight (B) Midday
bRy gandhi-prakash at dusk
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(A) IE-UTE IGRY 1wl

(B)  “rfier wifstrer 21 AT

QS WX ey o Cr

Mian Tansen is most renowned (-

(A) Codifying the ten-thaag systen (B) Writing the Sangeet Parijat
(C) Composing celebrated Dhrupad-ang (D) Founding the Gandharva Mahavidyalaj

bandishes and origmating the "Mian"-

prefixed raag tradition

EZE

r’ rv4

31, STEReT e S Rt & S bt enefforcor et frdrareati 3 ot o @A 27
(A) SR @RI 6T I ) (B) e o, T ARA TR AT © B
(C) o STRIG-SRIE W g (D)  Sherel -GSt T

™D
In ancient Indian music theory, a Jaati is classified by which features?

(A) Number of swaras used (B) Ten lakshanas including graha, amsh:
nyasa
(C) Aroh-avroh sequence only (D) Vadi-samvadi swaras only
. . .
@ 0T FRrgTT 1 AE)-GelTe) STTST BT g2 o
{1
(A) T-TT » & (B) q-X
(C) u-wm < (D) T-Fe
The vadi-samvadi pair of Raag Bihag is:
(A) Ma-Sa (B) Dha-Re
(C) Pa-Sa (D) Ga-Ni
@ Wﬁmm%wﬁmﬁwamwuwﬁﬁﬁwmmamw
(A) T TR —; (B) WSS wory
(C) 977 T4 eI B ¢y (D) THTEEHR
o
Wch two principal classical vocaI. forms eggfged prominently during the later medievg
period of Hindustani classical music? o
. , ElfE
(A) Sargam and Tarana (B) - Bhajan and Kajrj ¥

(C) Dhrupad and Khyal (D) "'Ta:P'Pa and T'humri
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/ v Wﬁq;%ﬁgwwﬁﬁmmﬁ@?ﬁ%
/ (A)  Yus o R, TR
(C) TFHFY

T endered as:
Chaturang is principally rendered ¢

-~

(B) gamﬁ@mmwhwm .
(D) wiRaere WeTT
(s . |
;.l
(
. ‘ . - * .
r, weighty form like L ; _ at t in g
(A)  Slow, weighty like Dhrupad i~ (B) Drut tempo display piece in Khyal.,,

F (C) Folk form (D) Devotional bhajan

@ RG2Sl 3 RN IO 'ﬁﬂmésm forer 0T ¥ hIHeT 71, RIH 9y
mﬁaﬂmnam%,mﬁqa%mﬂaﬁaammﬂgﬁw@m%;
(A4) sl o) . (B) W

(C) ugarht ( (D) & 7

According to the commonly accepted textbodk form of Raag Asawari in Hindustani music,

which raag uses Komal Ga, Komal Dha and Komal Ni, while Shuddha Re is omitted in the

aaroh but used in the avroh?
(A) Asawari (B) Malkauns
(C) Bheempalasi (D) Darbari

36. mmmmﬁﬁw@amw@ﬁ@ﬁmm%>

.f

o‘

(&) o Gt é (B) Wi dww

(© aw ¢ @

Tarana as a distinct vocal form is traditionally credited to:

(A) Amir Khusro (B) Mansingh Tomar
(C) Tansen (D) Sadarang

37. W@WT(W—‘I@? IeTsdT) oAl e RN 41

W) = . ©(B) R

© ot (o (D) iR
Swam! Haridag(, 16th Century) v, associatéd with which place?
(A) Vrindavap s ® Lahor
(C) Kashi (Varanagi) %ﬁ

(D) Gwalior
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(A) WS o -
) wH [ @? fretrerer o
(D)  ehemor

Raag Bilawal is the aashr ay ra . -

(A) Kbamaj
(©) Kaf (B) Bilawal
i (D) Kalyan
39, T ST T SIS o7 82
g fFraifa @
o EWWE (B) et # crerreer faferefetr IeA
© (D) T et

The principal purpose of layakari in Indjay, music 3s
1
(A) Indicating the Singing time of a raag (E} Creating rhythmic variety in t?al

(C) Establishing the vadi-samvagj (5‘) Changing the raag
40. Wﬁmwﬁwﬁwﬁwaﬁ—@;g@ - 7

(A) 1914 (B) 1901

(C) 1918 ¢ (D) 1926

Madhav Sangeet Mahavidyalaya at Gwalior was established in which year?

(A) 1914 (BY 1901

(C) 1918 (@ 1926
41. XM Gefier o1 SHafea foreem wevram few g 3 gam? é—:

A) i iRsTa B) eeh ¢

(C) -TeIuIT (D) it TarE=

The first text to systematically elaborate Deshi Sangeet was:
(B) Brihaddeshi

(D) Sangeet Ratnakar
|

(A) Sangeet Parijat
(C) Natyashastra

@ g. &t @ m%w,mﬁma@maﬁg@

(A) w-w (B "-w o
© t-u ®) w-f,
According to Pt. V. N. Bhatkhande, the vadi-samvadi pair of raag Purvi js:
(A) Pa-Sa (B) Ma- s,

D) Ga-p;

(C) Re-Pa
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3. e R e AT
(A) wIH
(C) dheqQmor 7
Raag Yaman belongs to which thaat?
B) Bilawal i
(A) Kafi (B) '%%

(C) Kalyan (D) Khamaj

44. TS TR 1 AE FUi e —

(A) TIE AE W BT TR . (B)  vicdieh AT O =

(C) v Al W A W R 05) & T ol @ @ v

Aad Layakari is best described as: =

(A) Six notes per matra - (B) Four notes per matra

(C) Two notes per matra (D) Three notes against two matras

45.7Wﬁﬁﬁﬁﬁﬁféﬁéf§@?q'{wjﬁ?ﬁ%?
(A) UEEA (B) fad=
(D) g @

i n:‘,jf;: ” lI‘r

(C) wEaH

(W

The sympathetic (tarab) strings of a saran “:S;vork on the principle of:

)

il

(A) Refraction (apavartan) (B) Diffraction (vivartan)

(C) Reflection (paravartan) (D) Resonance (anunaad)

Py ————— LA Ll

(A) 4. TR TP (B) u.f . wewes 7
(C) .. A @R (D) 4. f R e

P
S |

Who introduced the music notation systen that is most widely used today in Hindustani

classical music? =
; .
- E@EE

(A) Pt Omkarpath Thakur (B) Pt.V.N.Bhatkhande =k
Bl

(C) Pt.B. R Devdbar (D) Pt.V.D. Paluskar

e
15 ¢
| Ie

b ko o
it e LY "‘f »"?"‘_‘?i—?’: | e e

REES T 2 Sl T L e ST R - ' —

12

(
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47. 9. STHRAY 31 oy Y-~ r—— |
(A) wigwr TR ey . ey s ‘@’/J%
(C) writa sy Coom) e ferAne i
( (D) infricfer

Pt. Omkarnathy
: amath Thakups rye: :
kur'y Principal Six- volumc t Hi dustani music is:

(A)  Sangeet Sary reatise on Hin

(C) Sangeet Bodh (B) Raag vibodh
. ST SR (D) Sangeetanjali

S o i
In Chaugun layakari, the ratio i
of notes to matIas is:
(A) 5 notes per matra I (B) 4notesper matra
(C) 2notes per matra : (D) 3notes per matrai
49. =TT (IIRefTer) H firerft st 3 22 - :
(A) wrg (B) =@
(C) =g (D) T «
How many matras does Chautaal (Chartaal) have?
(A) Sixteen w: (B) Ten
(C) Fourteen E‘ (D) Twelve
50. mmaw@mﬁﬁaﬁwmwﬁa%ﬁ%ﬁamm%? )

(a) werT RB) AR .
(C) Sepam (D) R EER
Raag Miyan ki Malhar is traditionally associated with which musician?
(A) Sadarang (B) Tansen

| (C) Baiju Bawra (D) Amir Khusro

| 51. T R R AT T 2 - -
() Fore C®)
(C) =Rem C D) e .
Raag Kedar belongs to which Thaat? 5 E%%
(A) Bilawal (B) Kham aj s

(C) Marwa (D) e
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RS T i Qe TR B G () R AT e

(A4) e E (B) o o =
(C) wa Hww & (D) heret qiter

In both Hindustani and Carnatic music systelfkig, Pancham (Pa) is classified as:
(A) Vivadi (B) Achal

(C) Komal-only (D) Tivra-only

53.

. ooy R et o1 RGeSt #f TR 2Tt e

(A) =N qIes WifeenT ST Hehe _ (B) it it <t v

(C) T weTfoemer <l ®Ia (1901) g(D) A 261 W IRERT 6T T=R
Pt. Vishnu Digambar Paluskar’s principal conuzciizéution to Hindustani music was:

(A) Compilation of Kramik Pustak Malika ™ (B) Authorship of Sangeet Parijat

(C) Founding Gandharva Mahavidyalaya (D) Promotion of Tansen’s musical legacy

(1901)
. Tt T e ) o e ok et 3
(A) o= :-;'(B) IR
(C) U= » é(D) q«

The minimum number of swaras required for g:gaag is:

(A) Three (B) Four
(C) Five (D) Seven
55. m;ﬁlﬂ?mﬁmmﬁwm%;
(A) R TR ~(B) Reem fecfa v
(C) XTI WY @ f:;(D) UECIEEIRR S

(A) First prahar of day | (B) Second prahar of day

(C) First prahar of night (D) Third prahar of night
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(C) T TH FHR B e s AT z
\" . . ( ‘
In lndlan music theoly, a Shml‘i is 1 E o o - .
‘ T USUdefined . Ej
; d as:

(8) Aform of vocal ornap,

) - 1
(C) Amelodic type of raag (B) A sectional division of taa

. . e
(D) The smallest perceivable pitch differenc ]

&) fog %T:%lﬁm ]
e D) g
In Teentaal, presenting four bos i, the duration of one matra is called
(4) Tigun (B) Chaugun
(C) Aad (D) Dugun
58. T AR Rt AT (0E) & 9 39
(A) F- T E ATER (B) et T - Rl
(C) =R - IRfl, ey, G, smedr « = (D) 2 - = T SR

&
A traditional Dhrupad bandish is structurecﬁhto how many sections?

(A) Six - fixed by raag structure > (B) Only one - Sthayi
(C) Four - Sthayi, Antara, Sanchari, Abhog (D) Two - Sthayi and Antara

59. Sl <1 IR e ey e gt AT I O Bt 82
(A) URTRe: RaTers Gl ot a7reT ST (B) ==, 37T, FHekal UG SRy 4 e
(C) Tt Trareht 3 fereifara wenerer v faeaet (D) ERERIGHE RS G G ot Eﬁ%

Thumri is principally accompanied on which of the following taals commonly used in semi-

classical music?

(A) Aada Chautaal used in traditional

pakhawayj accompaniment

(C)  Vilambit Ektaal and Tjlwada of Khyal ) Chautzg] and fahmaty]
N traditioy 4 0f Dhrupag
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m— e o
——— — % T ;o el H g2 >
i "60. W%mawwﬂwm@rﬂ%wﬁw <l ) /
i fi—1 vﬁr@
e (a) FewiodtwERd o (B) 12e1-13 ’},
l i (D) rﬁr~18frwr<’rfﬁ s '

(C) 20 e}
Khyal as the lcadgng Hindustani vocal form
i~

i The decline of Dhrupad and the establishment of

occurred maiuly during:
(A) 19th century only (B) 12th-13th centurics
(C) 20th century (D) 17th-18th centuries

61. TUF aTel & [N §—
(B) 2+3+2 .

it (A) 34242 # o
(C) 3+3+1 (D) 2+2+3 5
Roopak Taal is divided into which vibhags? xzé
(A) 3+2+2 (B) 2+3+2
(C) 3+3+1 (D) 2+2+3
E 62. mnﬁwﬁﬁ,%ﬁw@%@maﬁmﬁﬁﬁwwwm(ﬁm)wﬁ?ﬁ% -
(A) LY, TTEY (B) WY e 5
(C) ¥Taw (D) wwaf Cé
O

Among the seven basic swaras, the swaras that are common (Wit}g@e same name and fixed
(achal) position) to both Hindustani and Carnatic systems are:

(A) Sa, Re, GaandPa (B) SaandPa

]l ‘ (C) ReandGa (D) Ma and Ni

u 63. I BT Bt TR G iR e TR B2

/} (A) o Erfea G u= (B) mwgﬁsﬁﬁ

I,,/ (C) 3t crent TamTaiY (D) PO A o

/ | Swami Haridas's principal musical legacy is preserved chiefly in: —; E%:;
(A) His own Sanskrit treatise (B) His Khyal bandishes

(C) His tabla compositions (D) His Krishna devotional Dhrupad padas
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= -
/,—;——————.———\*’S_\
q ST laél ?
| (a) T BT o et e e e FET €
(C) ¥R < B) g=bm
‘ D) wrg o
tematic ornamenta] : 2
Asyster nta Progressicy, Of swarqg cg}o]lows a fixed patter? N
called: within a saptak tharj
)
(A) Taan M=
EIRN (B) Murchhana
(C) Alankar
(D) Pakad
T BRE(CRE o
65. 3T G Reelt U & araw E——
(A) ST FReTStt ¢ ,
PN (B) serad =
[EET :
l (D) e o LT
Amir Khusro served principally in tp,e court of which Delhi Sultanagruler”
(A) Alauddin Khilji (B) Balban M
(C) Sikandar Lodi (D) Muhammad bin Tughlaq
B P T LB o e—— |
(A) wfeafETe
(B) fafom=r| | = ~
() frr|ffaw| /| A a
O
(D) foafam | om fRfere | Q| s | am firfre | = o =
Which of the following is a commonly accepted theka of Vilambit Ecﬁaal?
(A)  Dha Dhin Dhin Dha
(B)  Tin Tin Na | Dhin Na | Dhin Na
(C)  DhiNa | Dhi Dhi Na | Ti Na | Dhi Dhi Na
— (D)  Dhin Dhin | Dhage Tirikit | Tu Na | Kat Ta | Dhage Tirikit | Dhi Na
67. TS S e g o P e e et 2
TS femgeaTht T N
4) =z » (B) wew o
(C) wm (D) =wg S
_ - d . . )
The Bhatlhande thaat system organises FIInCustan raags ingq hO"S%lanY thaats?
B .
(A) Ten mem (B) Seventy.
(C) Seven (=l (D) T"VelVe
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hégﬁﬁg%ﬁé‘mﬁmm%ﬁw@ﬁwﬁrﬁwmw( ST P /
A) -l =~ (B) @ /
(C) 3reng e :ff 2 (D) fweeE ,

)
Tarag itlout rhythm, used to establish its . .
A slow, unmeasured exposition of a raag wnl.lg_ A y ) blish its mood, is called:
(R
B) ‘Taan
(A) Bol-baant (B)
(C) Aalap (D) Tihai

69.

Rt s 3 e o S i IRl 6, T

5 iy
(A) B9 _*a (B) e @{f@
(C) weEH & &y (D) ¥R
e

. : X
In Hindustani music, the only swara that has %;tlvra (raised) form is:
.

N (B) Dhaivat

(A) Rishabh
(C) Madhyam (D) Gandhar
70. TR e Ughi TR T AT fohdl T Q G 22
(A) e g (B)
(C) emHrEt Ebrj (D) o @
According to the Bhatkhande Thaat system, @g Malkauns belongs to which thaat?
(A) Bhairav i% (B) Kafi
(C) Asawari (D) Bhairavi

R T e TRl e T &, QY gt 2 T ST T S TRIeRT G STl I - 2
(B) g ¥ g WR WA =1 &I el

L) e B W ol WO A A g

(A) e Ay
(C) uSH/JgSH - Q1 A 7l @R o

In comparing Hindustani and Carnatic swara gn?menclature, which swara appears with the

same basic name in both systems? 8
EyE
(A) Madhyamam only < (B) No swara has the same name in both

(C) Shadja/Shadjam - tonic swara in both (D) Sais replaced by Ri in Carnatic

systems

18 |

Pt isigd
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- (D) frge if feegEit Zfig-Imd #

L | ETR TR,

Jat" iy prm(‘ipnlly Atreati
! | Atreatis
( ) Folk music of castern Indi;

Pt. Ahobal's "Sallgcct P;

¢ on:

nd pakhawaj)
Carnatic raag-classificar: ’

(C) 8 \\lflu'lll()n heory in Sanskrit

: —_— (D) HindM
7 R T IR TR AR wfy I

“szmm@mmﬁmﬂ g

(B) ‘Taal-vadya (tabla a

A)  STERTHS Sl Aot SR '
) e (B) mmwwmm

(C) GEi—a?iél- Qi &h qi%i‘kﬁ S, %H?}T ) (D) szﬁmﬁmﬂ a’f’étﬁ
gus-3Ug e

The influence of the North Indian Bhakt movement on Hindustani usic is most pro - ent]

reflected in which compositions? <

(A) Tarana compositions using phonetic (B) Instrumental solo forms and tabla
syllables repertoires

(C) Devotional Bhajans, Kirtans, and (D) Courtly Khayal bandishes of later
Dhrupad-ang padas of saint-poets gharanas

74. TS 1 Gufd ur: foR e W g ¢
(A) Herar (B) frifera wewaret

(D) HERaT AT TEXT ¢

T ey ey '
MO T

(C) UEIEST &l IRAe

I
Bhajan is most commonly accompanied on which taal?

(C) Chartaal of pakhawaj (D) Kaharwa or Dadra
75. TUE aF ag & o

(A) o St 2333 o & - (B) T e St 3 ey vy

: - (D) wRH g . e
(C) veies T UR T STErehR ol TREEAA TR o ol
A Sapaat Taan is one in which:

. B) S
(A) Swaras zig-zag in complex patter® (B)  Sargam Syllables aye mixed with 1,
. 1o eact (D)  Swarag ols
(C) Gamak ornament is applied t© : ) follow 5 strictly strg
ascends
swara “ending/ descending ord o
rder
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(A) wiwaR — (B) wrfarster

(C)  or vt » = (D) T o

Pt. Omkamath Thakur's philosophical wmk on the nature of nada and music is:

(A) Sangeet Sara (B) Sangeetanjali

(C) Pranav Bharati (D) RaagVibodh

77. %gwﬁw&ﬁn@ﬁaﬁaaﬁﬁgm@w%:
(A) Shaet TiIeh Jcd ohl I &1 AT
(C) 3MYR WR UgH A Siell dHard

(B) T VI i ot T
(D)  arer-ETel rgTet e STt =Sl #

.

/
- ]
L

-i

l

In Hindustani classical music, the tabla funégons principally as:
(B) A melodic instrument carrying the raag

|

D00

(A) A folk dance accompaniment only r__a

1 =7

(C) The drone instrument supplying the (D) A rhythmic accompaniment instrument

fixed pitch

78. gﬁaa%nwﬁ WW@%&W‘@W%;
(B) goa@H e IH

(A) TH-qEFACTT «

(C) Tmad :; (D) R Hga Ao

A Dhrupad performance characteristically be_;:gms with:
(A) A Nom-Tom Afap ij—j (B) A tarana in fast tempo

(C) A sargam geet (D) A drut taan in the upper saptak

79. mwwmﬁwaﬁaﬁmm%ﬁmﬁ?ﬁwﬁﬁﬁ@ﬁﬁwmm

G A 82

(A) Tt &t s e (B) T ¥ ®MH EiE

(C) e 1 v e = (p) P e R o I
(i

Tilwada Taal and Teentaal share the same ml:mber of matras. Which feature most distinguishe:

3

Tilwada from Teentaal? =

(A) Different number of vibhags (B) Different placement of sam
(©) Different number of talis (D) Different bols and a slower laya
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(A) Sanskrit philosophical verses

(C) War narratives

e O, P R € ey e

(A) =

(€) =W

D
Y

Ch
[N

Y
G

The text of a Dhamar composition t}’Plcally cent

J

s

GET IT ON
Google Play

() Rt - .y ot
(D) e rereret o ,%g%
- 7
1S on:
(B) Holi - Krishna and gopis playing colours

(D)  Sufi mystical poetry

(B) @

(D) dfwr ¥

The number of swaras that admit altereq fc:)rms (vikrit swaras) is:

(©) mm@ﬁmmﬁwﬁm@%%o (D)

In a raag, anisht swaras are those which: %
; o]
(A) Are completely omitted in every -
performance
(C) Disturb the raag identity when
excessively used
83. TR et T ol v Syt & TN € I
(A) = o
(C) wR @ (;
mpany

Dhamar Taal is principally used t0 acco

(A) Khyal

(C) Dhamar

f

\
<

it

(A) Three (B) Seven
(C) Four (D) Five
82, T T ERA R EN:
(A) e wrdfe & ufa: @ RS 8 (B) TS HIH &9 § MY I §

AT Y R TR ! WA TR §

(B)

Are always sung in komal form

(D) Support the main identity of the raag

(B) < E5E
(D) T

which form of Singing?
(B) Tarana

(D) Thumyi
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. . . . . LD . [P P ” :
A slow, swinging oscillation ol a swara around i(g’central pitch is called

|

!' ) w1 (
ll . [
|

|
1 | (A) Andolan (B) Meend
fl 2%
‘f (C) Kan IS (D) Kampan
||
; 85. u. fa. W.WWWWWWWW@#—W?
' (A) iR T Wifciet « (B) T feity
(C) fiaister | §§>) &l TR

Pt. V. N. Bhatkhande compiled which encyclopae?;ic collection of Hindustani bandishes?

(A) Kramik Pustak Malika '(B) Raag Vibodh

(C) Sangeetanjali (D) Sangeet Sara

P —————— - e spp——— R LR A
(A) X9TEr (B) Fuawvy
(C) HHATHIA 2 &E&D) qIXTY
Which characteristic melodic phrase is commonl:[gsassociated with Kanada-ang raags such as
Darbari Kanada and Nayaki Kanadaz =

(A) RePaGabSa (B) NiDhaMaPa

(C) Komal Ga Ma Re Sa (D) SaReGaPa

wmrﬁaﬁxﬁm%ﬁvﬁa‘ra‘f%wmwugaﬁam%?
(A) G Al @) ARSI o AR

@) LR U L
xgconsists of:

(R
(B) Folk dialect words

87.

(C) e o St

A Sargam Geet is a composition in which the te

(A) Sanskrit verses
Names of swaras themselves

(C) nemonic syllables of tabla (D)

22
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" 88. quﬁqﬁwﬁﬁm T TR e bt foh
() TR TG Y e o Wﬁﬂvﬁmwmﬁm
o(C) T Y mers ARITT o e Yafier o fﬁh, (D) wduan 22 sfertt 1 A
Matang's "Brihaddeshi” is historically nnpm cant chicfly because it
(A) Founded the Carnatic system N (B) Compiled Khyal pandishes e
—~ (C) First defined raag and explained Deshj (D) Recorded the 22 shrutis for the firs
music
89. THEIAT ATl ST WA UTa: mmﬁﬁm%{q
(A) = ;Oi (B) @ %‘g
e (C) ¥ T4 <tk Wi § (D) femifer T
Kaharwa Taal is most commonly used to aig ompany which musical forms?
(A) Dhrupad (B) Tarana
- (C) Light and folk forms (D) Vilambit Khyal
90. T Fergaarht € FIgrel & mmwﬁmmﬁﬁwﬁﬁﬁwﬁﬁ@m%?
v(A) ¥R @ (B) ®%
(C) d S @ @
According to standard Hindustani music tﬁéory, Pancham Sawari Taal is divided into how
many vibhags?
(A) Four (B) Six
(C) Five (D) Three

oL. qm&ammmﬁwﬁwﬁmg“ﬁ”mw Forer spreor forr 32
O ®B) s e T e

b(A) TR ST S @ o
. . S (D) TEHARBAE
(C) waAFuleE = ¢
ditional Western . .

The Indian harmonium differs from the tr?\g pedal harmonium mainly because:
(B) Ithas no keyh

(A) Itis hand-pumped yboard oD
(D) It uses strings %‘%%

(C) It has fewer reeds

W ==
156 | | &‘
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L | ‘

Wm

@ "W—W"WWE—G
~ B)¥X WWWWWW%‘%

(A) TT-WR TSI & =
¢ (D)* STEH-HUTR STgdl
(C) <afy i e wET € S ( T

: sha -changer meclgébism is so designed because it:
A harmonium with a "scale g =3
(A) Plays microtones (B) Changes Sa without retuning reeds

(C) Increases its loudness (D) Adds an octave coupler

93. m————e——r— L LA 22
A) G L ® A o
(C) UH T = z;;i; (D) s =gd
The interval between the Sa of Madhya Sa@k and the Sa of Taar saptak is:

(A) A perfect fifth % (B) Two octaves

(C) An octave (D) A perfect fourth

94. @meﬁmzmﬁﬁ@%%?

A) T . (B) T®
(C) =X X (D) @

A standard Khyal bandish typically comistgg)f how many parts (angas)?
(A) Two % (B) One

(C) Four N (D) Three

0. TR S -eTe G 2 ST T e 3 st i Tt 1 SR St g R e e 1 9
ST Y Tel Y & o I--TT forehed I Rl oF
(A) T aTe ¥ SR o T E T ¢ (B) T UTE N Shoret T W & Tl §

(C) s — ot wE AR EEn T o (D) T UE H ik Wi T @ wehd ©

\l

E%E
¥ 7
=l

According to Bhatkhande’s ten-thaat system, there is no fixed limit to the number of raags tha
may be classified under a single thaat. Wthh option correctly states this concept?

(A) A maximum of ten raags can belong;ﬁ\g a (B) Only one raag can belong to a thaat

thaat
(C) Many — unlimited; no fixed number (D) Exactly seven raags can belong to 2 tha:

;

2

150 f.
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(C) FeATell U R Syt o

) a4
(D) s def

?
. ir Khusro:
traditionally attributed t0 Am

Among the following,

(A) The tappa form

i (B) The thumri form
, (C) The qawwali and taray, formg D) i drapad o
I q
97 mﬂﬁﬁw—mwmﬁmﬁmmﬁmm%
(A) aﬁﬁ:ﬂg o :\:!
@ s
(C) 3FIRa - gg))) . _
C it

Which of the following is NOT considered a standard category of Naad in Indian music theory?
(A) Vaikhari Naad

(B) Aahat Naad
(C) Anaahat Naad

(D) Sangeetopayogi Naad

98. meﬁmﬂmﬁ%mmﬁzmwmﬁ%ﬁm@%%

(A) IRARe '}?,3) B dR
)
(C) TR ‘gb) ufTar

The standard tanpura commonly used with maleg),ocahsts in Hindustani classical music has
how many strings?

(A) Four strings (B)  Six strings
': (C) Three strings (D) Five strings

99. meﬁwﬁ@wﬁaﬁijm#%?

A) o &P e o
) . )
(C) m . %)) -q.l,a, Ek:v
)
| How . both Hihdustanj .
1 many basic swaras are common t0 land Carnatic Systems?
| A) Six (B) Twelye
“ (C) Seven (D) Five
|
|
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s O —— =

(A) 9O
(C) oIl

) ,
(D) A AU

Deepchandi Taal is primarily associated with which vocal form? %%%
[m] 2%

(A) Dhrupad (B) ‘l'arana

(C) Drut Khyal D) Thumri and Tapp?

(01 ) pmrem—ram—y SR R A e AR &
|

(A) S-3AT KB) ETOT-3TT
¢ (C) Sr/dT 3T (D) -3
Classical Kajri is generally set in which raag—famﬂy?

(A) Todi-ang (B) Kalyan-ang

(C) Kafi-Pilu-ang (D) Bhairav-ang

102. 1. a@aﬁmmmwﬂﬁmmﬁmm%>

(A) 13 wrarst &B) 193 Trarea!
§ (C) 170 et @) 1587 SreTeal

-
pt. Ahobal is believed to have lived approximatehfduring which century?

(A) 13th century (B) 19th century

(C) 17th century (D) 15th century

103.mugreﬁ£raﬁazn%? :
(4) eol-weget %%% | _‘g) qred-Ned
9 (C) siea-eied > D) ofree-we
&
The jaati of Raag Bhupali is: i%

(A) Sampurna-Sampurna (B) Shadav-Shadav

(C) Audav—Audav (D) Audav-Sampurna

| B
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% %mﬁwﬁgﬁzﬁmm@ o

()

Among reflection, refraction, diflractioy

Jistener behind a pillar to hear a singer

(A) Resonance

(C) Diffraction

~4

, e, P e 3%:‘:@;,%:[_“1 mﬁ :

and resonance, which property of ¢

GET IT ON
Google Play

I"l e ey 2 vy sy v 0 T2 el

(B)  apegdep o

D) s

07/‘

‘gound enables @

er without direct line-of-sight?

(B) Reflection

(D) Refraction

105,nan$rmmmﬁmaaf€‘r§fnmw%? O

() oo-arEe Tl S w Ej
(a»)
(C) AEi-=igEa vl Seit D

(A) 6th-8th century CE

(C) 13th-14th century CE

(B) weredl e S
(D) gl Tt ST T

Matang is believed to have lived approximately during which period?

(B) 17th century CE
(D) 2nd-4th century BCE

_
106. T S (ﬁﬁﬁ?ﬁ@ﬁ) Rt o7 Bt mmzm%ﬁg
(A) @R 2‘3: (B) ot
(C) o N (D) e e
Raag Todi (Miyan ki Todi) is the chief raag of which thaat?
(A) Marwa (B) Purvi
(C) Bhairavi (D) Todi
1o7.qaamwramg@a:mamm@m%? .
(A) @ §§ (B) @wen
L é) S E5E
Sooltaal is played principally on which instrament? E?{ﬁ

(A) Dholak
(C) Pakhawaj

(B) Tably
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108, <TRATeT & e R WA W s 2
A) 1,4,7,10%E=
(C) 1,2,3,470
Chartaal has talis on which matras?
(A) Matras 1, 4,7,10

(C) Matas 1, 2,3, 4

GET IT ON
Google Play

(B) 1,5,9, LAA <
(D) e 1, 5,9 A -@%:Eg
’ I0k%5

(B) Matras 1, 5 9, 11

(D) Matras 1, 5, 9 only

T\

1“.{09‘.‘%ﬁﬁﬁ&ﬂ@ﬂ@ﬁﬁﬁ@ﬁ(@?ﬁ)ﬁ?ﬁmzmmﬁﬁa@@?ﬁ%‘?

o (A) I TR (B) ]
(C) = (33) Sl
Hori (Holi) compositions in Hindustani classical ;f:;sm are most commonly composed in which
raag? -
(A) RaagKafi (B) Bhairav
(C) Malkauns (D) Darbari
110, Forelt ATeT ST B STeret N el & - ) )
© feré | @ W
The first matra of a taal is called:
(A) Khali (B) Vibhag
(C) Tihai (D) Sam

1. 4. f. R oo fges R 92
(A) SEEFEEE

(C) 9. VraEue

Pt. V. D. Paluskar was a disciple of whom?

(A) Ustad Faiyaz Khan

(C) Pt Bhatkhande

(B) . STHI SR 2

Ty

(D) IR SR @l sl
& B

(B) Pt Balkrishnabuwa Ichalkaranjikar

(D) Ustad Wazir Khan
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© TEET | (D) et et
Accord.ing to the practical classificatjop follOWE?;C:i by Praya::,r Sangeet Samiti, what 15 the jaati of
Raag Bihag? b
(A) Audav-Sampurna (B) Audav-Audav agm
(C) Shadav—Sf:llinpurna (D) Sampurna-Sampurna o)z
" < el BT -G TR g — ’ -
(a) 9-12 (B) @-9
(C) #w-® (D) w-fy
The vadi-samvadi pair of Raag Bhairay s (Ej;;
(A) Dha-Re é(B) Sa-Pa
(C) Ma-5a (D) Ga-Ni
114. T GO A gRA A FATA AU )
¢(A) -, T-FASIOT TeT el (B) <wT-vI F 31f¥eh HOR, Wi fed
(C) et oht TeR-SIet T (D) TETES-HUT {Ue-30 el
Compared to Khyal, Thumri is best described as:,
(A) A bhaav-pradhan form with raag- g;:(B) Stricter in raag-grammar with no bhaax
mishrana ) expression

O .
(C) A tarana-style syllabic composition E(D) A pakhawaj-led Dhrupad-ang form

: "W"meﬂmﬁaﬁﬁaﬁﬁmﬁﬁwﬁg@n%

(A) ATERTRA »(B) dgeEl

(C) <Riem (D) i TR

In which ancient text is the term "Raag" first used in its full technical sense?

(A) Natyashastra (B) Brihaddeshi (=130
=)

(C) Dattilam ~(D) Sangeet Ratnakar

116.

) . vy 1
mﬁﬁaﬁa@ﬁﬁgﬁaﬁmmw@ﬁ? S

(A) e BT X qT FHAA o =

©) wigger APV, B, et o,

Which set of swaras is used in Raag wiyan TOd(lli) e
(A)  Komal Re and Komal Dha oY o) Komal G, and Komg] onl

(C) Al shuddha swaras o alRe, Ko ’
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117, Regearh Wit B e e
(A) 4=, arel, |reht
(C) 3Iig, 3T, Uy

5[]
The three principal layas in Hindustani music are: r;%

(A) Sam, Tali, Khali
(C) Arvoh, Avroh, Pakad

@@mmmmmé>
T @A) T S AR AT
(C) o & aret

o(B)  fereiferer, AEA, 39
(D) o, are, T

' t
(B)  Vilambit, Madhya, Dru
(D) Sthayi, Antara, Sancharl

(B) B W’WWW ~
(D) <R arer

Gajjhampa Taal is principally associated with:

(A) Tabla taal for Khyal
(C) A taal of Tappa

Tan

=(B) Pakhawaj taal of Dhrupad-ang
D
2(D)  Folk taal

119. Wwﬁmﬁwm%wmmﬁwwé?

(A) 16 9FE, 4+4+4+4
¢ (C) 149m, 3+4+3+4

(B) 1290, 343+3+3
(D) 109Em, 2+3+243

Jhoomra Taal has how many matras and what is its vibhag structure?

(A) 16 matras, 4+4+4+4
(C) 14 matras, 3+4+3+4

(B) 12 matras, 3+3+3+3

: (D) 10 matras, 2+3+2+3

120. m%ﬁmnﬁﬁéﬁr%? T
() ¥ ¢ (B) g
(C) =mg (D) 37oRE
Aada Chartaal has how many matras?
(A) Sixteen EE (B) Fourteen
(C) Twelve Sl (D) Eighteen

121. T G % E AR ATy e
(A) =T 307 Tmmy
(C) Y= iR za%

(B) W& 3R Sreren

8 (D) T 3R T

The two drums of the tab]y pair are commonly called:

(A) Naaland Naqqara
(C) Pakhawaj and Damary

15 0

30

(B) Mridang and Dholak
(D) Dayaand Baya
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© 3 (D) s
At what time is Raag Bheempalasi tradjﬁoDa@ sung?
~— (A) Late night © (8) Dawn
(C) Dusk (D) Afternoon
4. e -G ST - 3 ]
&) 9-% »(B) #w-4I
() 1-f ~y (D) w-d
The vadi-samvadi pair of Raag Malkauns is: fg il
- (A) Dha-Re S (B) Ma-Sa
(C) Ga-Ni '3 (D) Sa-Pa
Es.mﬁwﬁﬁ@rwqmﬁm@mmmmwﬁwmmﬁw%@m
ST 22
(A) =g (B) 3MyEeg
27 (D) TR
¢(C) T S

Which jest céfolf Indian musical chanting traditions that later
ch Veda is regarded as the earlt® ,

developed into the system of music? n
(A) Rigveda

(C) Samaveda

61
{
()
8 (B) Atharvaveda
)
)

(D) Ya]urveda ,‘

CiEmee—
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